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m 1570, the World Crafts Councl

(WL General Assembly mook place

i Drublin, The hosting of thes magor

event m Ireland = generally acknowdedged

as a cazalysr for Irish crafc. Heralding a
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the sector, the Dublie assembly focused on

| the idea of craft as design for imdustry, a

i - noicicn seameswhar ar oulds wich the W0 s
_" - MUFEdsing clgagsmenr ar rhar rime wirh
the art world, However, as -_||'\-|||L|| hesroran

Eleancu H'-'!-'!-' luars niobed. “while many [rish

makers aspired 10 use craft as a means of
creative expression, the market for expensive art obects in 1970% [reland was small. In
conptrast, there weac an almosr insariable demand for soovenirs of reasonable qualmy and
a tremendows ameant of government support for production enterprses that leoked as

I;|1|||,|:g;|| |.I||_"\. '||||;.|I. HE .|...:..\, [ =] £ ill|\1. 1 F.lq.-:.'_.\, whin has L'\.I-c'lhi'u.".!.' researeched I:|'|i'\-|

periad in Insh craft, descnibes the sector at that tome as being supported by San unswieldy
consarmium of stare spomsored and volunmary bodies”.* The establishment of The Crafis
Caouncil of Ireland in 1971, was an amempr to coordinare these separate entines
and while it would eventually secure gosernment fundmg in 1976 and bigin o
carablish irself as the voice of professional crafr, it 1oo taced many challenges

in those garly vears, During this period the language of craft was evolving

and the companenes of whar we now recognise as contempaorary craft were
emerging. As Flegp has observed “scnvites once undertakeen within a simple

rural lifestyle became part of 2 contemporary practice, adopting the language
and inrention of art™ and while some rransformed cffarrlessly, orhess avug-

gled. The work of Davsd Shaw-Smith [or the elevigion seres Hamds and
subsequent hook Traditioms! Crafs of Trelosd provide us with a won
der ful chronscle of that changmg time in our calbaral beriage.

4 I Irelanal in the 19705, the ceramic industry was expeniencing

the same highs and lows of orher craft disciplimes, A namber of the
mapir poLberics, such as Carngaline aned Arklow Pottery, were declm-

ing, however many smaller concerns were beginning to emerge and an

WO T TCUWNCEETe (e

ORI CAMPOER DMK FALLED  FLYRR T : i ] [ipys ] gnor i .

- B T s T s influy of makers, primarily from che UK, helped fuell an interest in squdio cefam-
IFR" s i ics. This changing landscape is a reminder that the story of ceramics remains a

comiphex ane; like arher genre of oraft ic has, a8 Paul Gresnhalgh once observed, ‘moved
through hiseary, adapting, ewisting, chanping, accumulbating and surviving extraoedinary
upheavals within the tabric of the societies it resides m”.* By the mid 1970s moss of the
new wave of makers living and working in [reland were crearimg domestic ware, some
explored ceramics as art ohjects while many engaged in ather activities to supplement
their imcome, Hlowever, with makers scamered around rhe connery and with the major-
ity livirg m rural areas, it was felt that an assocsation linking potters was needed and s
The Craft Pocters Society of Ireland (CPSI) was founded in December 1977, In reading
issues of the sociery’s initial newsletters, there is a sense of an organisation fnding ies feet
in those cardy vears, wiblang 0 Somamunicte thee ethos of ity members, bur sill being
a lictle unsure as fo the narure of that commumicarion. However we do ger a glimpse of
mutual concerns, & desire o kearn, & willingness o share experiences but mose of all, a
seise of a group of indivduals, brosght together by their passion for, and commitment
0h) |:|a._'|.' and all irs possibilities. The hrst mewsleoer, in 1978, nores char there wene Gfry
members of the CPS1 oun of the “one hundred and rwenty o so thar were circualated'.
Today there are just over 200 members in Ceramics Ireland® - a largs increase cemainly,

v b wil relatrely sall, cormidering, hoew many are erpaged i ceramic pracvice un Irelamd
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and chat membership s not limived o pracicion-

ers, Mavhe the acriviries of Ceramacs Ireland are

rot seen as relevant by seme of roday’™s makers,

of perhaps their continuing presence is taken for
|__-;a||1-_-d_= Afrer all, the L'qu.q.'es.-:ll':m' OrEaisa-

ricm, which has survaved for 44 years, comtimumg,

o survive are high, However 1 don't chink that
Ceramics lreland wish m just sarvive, From the
carly years of the Craft Potters Sovicty of Trelansd
throauph po Ceramics Ireland, [belwving thar the
original name did not fally represenc the diversity
af membiers work, she C1%51 -'.'|la|'||_é,l.'d IT5 FiAnmes 14
Cerarmscs Ireband in 2005}, what resonabes maost is
ot just cheir determination to succosd and mo achieve

but their disine 1o exceed expectarions, ti e the chal-
lenges of an ever-changing environment, to be ambitious. As
amembership-based organsation, fanded annzally by exhibi-
riomn foes and comaissions, fmmdraising workshops, barmastly
through membership fees, Ceramics Treland has achieved a
tremcndous amount in forty vears; cusrently owo anneal mem-
bers exhibitions take place, a bipnnual magazime 15 prodiuced,
4 henndal inrernariomal feseval akes p|:.'|l.'|.‘ in Thomastown,
anmumal awards and bursaries are presented and internarional
links are fostered. But in spite, or maybe becnuse of this suc-
e, there i5 4 continning desan 10 Ao e, 10 EnCEarnge ansd

enable makers w0 exrend and expand their crenviry,

This amhirion = probably best illustraved by Ceramics
Ireland's triennial series, which began in 2011, Initiated, in
part, by a desire to fly the Aag for clay during the Crafts
Council of Treland’s Year of Craft, rransFORM sparked a
greater awareness of che achievements of makers in Ireland
and Irish makers abroad, bringing rogether the watk of thir
ry-pacs ceramic artists in an exhibarion chat vourcd the msland
aof Lreland. This was fallowed im 2014 by *“CENTRED" fea-
paring wark by thirty-fve makers, Interestinghy, the Irish Arts
Kevten coverage ar the time highhghved the exhibirions” sense

THE ADDITION OF THESE SEMINAL
EXHIBITIONS TO CERAMICS
IRELAND'S CALENDAR OF EVENTS
HAS ARGUABLY BEEN THEIR
GREATEST ACHIEVEMENT



of reconnection {hringing together the work of makers living
in Ireland with thas of makers who had made careers abroad|
and inheritanoe (identifying linkages between established
aml emerging makersh,” This vear, the series continues wirh
“Teuchstone”, in Farmleiph Gallery whach will include a dasplay
of archival material. Whike member exhibitions rake place
annually, including an open submission exhibition in which
every entrant is guaranieed a place, the addition of these
seminal exhibitions to Ceramics Ireland’s calendar of events
has arguably been their greatest achicvement. Capluring a
moment in time in Irsh ceramic practice, they both chal-
lenge makers and inform audiences. Although “CENTREL'
was fimed to doverail with the Intermational Academy of
Ceraryics 47th General Congress i Dublin Casthe i 2014
{a private viewing was held for the 200 imecrnational dele-
gates with many commenting that it was their highlighs of
the event], neither iE o SransFORM® were exhibited vutssde
ol the island of Ireland. S0 while there s much o celebrage,
there’s alsa & sense af an opporunity lost chat feeling thac
preater resources would have allowed the organisation reach
international andiences, impomant collectors and galleries.
Perhaps Touchstors” will get that opportunity

There are, of cowrss, many contributing facrors to the
success of [rish ceramics. The Design and Crafrs Council
of Ireland [DOCol} continues o showease waork through
various programmes and provides skills training. Cither
third-level coirses comtiiue T IMProve [in the face of fiman
cially challenging envirenments) and the establishment of
the lrish Contemporary Ceramics Collecten by the Huant
Museum and Limerick School of Ar 8 Design helps define

1.5 [ ey I AT
Courdil o Inedano
Grsenhalgh, P 2002

E

Fagp £, 07 Trassome
Ranswad. & CofTiers baroey af craiT i e
sapsiaih peo ey inaliogd Ungulklshed ol
il Thesrs, Lnigersiy o Uksler, p. cd s, Lendon: A
el . T 5 Crowe i, ed C
Fleng. E. G010 P Comnberndy af Tami

Eiw ey & & EEafTh Under ceramiih

(o BT Laiasge

i [henray Tra Crafts

Irwlared Ml ik bETinr. Wiarch 7%

TOUCHSTORE EXHIBITIOH

the place of ceramics within the hierarchy of the viswal arts
in Irelard. As a non-proft organisation, Ceramics Ireland
has nurtwred succssaful pelanicnships with various parmers
aver the vears, DOCo] have provided exhibition opportu-
miries at the Mational Craft Gallery while the support of
Gus Mabelson, Course Manager of the Ceramic Skalls and
Design Training Course at Thomastown, Co Kilkenny has
been invaluable, Ceramics Lreland greatly valwes the sup-
port given ta them by Mary Heffernan and ber team at the
O wihse generowsly provide exhibition venues, Finally the
ppOrtunity (o award bursarwes and rravel aw ards has besn
an important part of Ceramics Ireland’s commitment
rewarding excellence ard building confidenoe; current awards
are made possible though the suppore of Helers Breninan,
Scarva Pottery Supplics, Gallery Zozimus, Blue Ege Gallery
and Mill Cove Galleries mark the renth anniversary of irs
Trish Ceramic Award this year.

Today ceramics exisiw in a complex and expanded Beld,
According o Edmaurs de Waol “each generation bs oo el the
cemplexity and expansiom of the field for themselves, rurning
away bram the past, doubning previous generarions abilinies
i reniew the art of ceramics,” Audrey Whitty, at the Mational
Suseum af Ireland, kas ciced the foanding and develapment
of Ceramics Ireland as an important contribucor in rasing
the quality of ceramic art in Ireland, over the pas decade
which has witnessed a proliferation of artists in lay from
frcland at an international level. Long may it continae, W
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